
The shutter release button activates the exposure meter. When
the f i lm advance lever  is  in  the f lush pos i t ion,  the shut ter  re-
lease button is locked and does not operate. To release the loo<,
move the f i lm advance lever to i ts standoff posit ion. Sl ight pres-
sure on the shutter release button then switches on the ex-
posure meter  and rmmediate ly  the meter  needle  wi th in  the f inder
swings up The meter stays on for 16 sec. after you take your
f inger off the button and turns i tself  off  automatical ly to con-
serve battery power Pushing the shutter release button al l  the
way down releases the shutter When releasing the shutter,
touch the f inger guard €, with the inner surface of your fore-
f inger and depress the button l ightly with smooth, even pressure.
To check battery power, depress the button halfway l f  the blacx
meter needle stays in the shutter speed range even after taking
your f inger off the button, power is sufJicient l f  the batteries
are completely exhausted, the needle doesn't  move, even after
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you depress the shutter release button halfway However, i f  the
needle goes down the instant you remove your f inger from the
button, power is weak In both of the above cases. vou must
change the bat ter ies
The shutter release button is threaded at the center to acceot
a standard cable release
Notes.'
1)When the batteries are almost exhausted, the meter needle may drop

the instant the shutter is released-this is not a mulfunctron
D The meter needle doesn't move until the frame counter reaches the

f irst f rame or when the shutter speed/mode se/ector is set at B or M2S0

Caution: lf you continue to use the camera until the batteries become
completely exhausted, the shutter curtarns will not open and the mtrror
2a will remain in the "up" position after you depress the shutter release
button To return the mrrror to the "down" position, switch to the M2S0
settinq



The f i lm advance lever also functions to lock the shutter release
button. The shutter release button lock is released when you
move the lever to the standoff posit ion. To advance the f i lm,
wind the lever to the r ight completely unti l  i t  stops The lever
returns to the standoff posit ion automatical ly after you take your
thumb off the lever A single complete stroke advances the f i lm
one f rame and simultaneously cocks the shutter.
Note: At the end of the roll of film, the lever cannot be wound any further.
/n lhls case, don't force the lever, just release your frnger, depress the
film rewind button and rewrnd the film usino the rewrnd crank

l q

The addi t ive  type f rame counter  is  graduated f rom 5. .12 4-
up to 36 in even numbers with odd numbers indicated by white
dots in between the even numbers No matter whether the f i lm
cartr idge is loaded properly or not, the frame counter st i l l
operates and advances a single frame by one complete stroke
of the f i lm advance lever After reaching frame 36 of a 36-
exposure rol l  of f i lm, the counter wi l l  not operate even i f  you
repeatedly press the shutter release button and wind the f i lm
advance lever; f i lm wil l  be advanced, however, unti l  the actual
end of the f i lm rol l .  The Jrame counter automatical lv resets to
S when the camera back is opened.
Note: Even on A, the automatic mode does not function prior to the f irst
frame and, regardless of the lighting condition, the shutter speed is fixed
at 1/250 sec When the frame counter reaches one, the automatic expo-
sure mode begins On manual, the shutter speed ls activated as set even
orior to frame one
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The scale on the ASA/ lSO dia l  has set t ings for  speeds f rom
ASA/lSO 12 to 4OOO Two l ines between each number stand for
rn te rmed ia te  se t t i ngs ,  such  as  64 ,  80 ,  e tc  The  d iag ram above
grves the speeds for  a l l  in termediate set t ings To set  the f i lm
speed  in  use ,  l i f t  up  the  d ia l  and  ro ta te  i t  un t i l  you r  des i red
number  (o r  l i ne  rep resen t rng  the  f  i lm  speed)  c l i ck  s tops  oppos i te
the red index dot

The  ASA/ lSO i s  a  numer i ca l  ra t i ng  o f  the  f i lm 's  sens i t i v r t y  to  a
g iven  amoun t  o f  l i gh t  The  h igher  the  number ,  t he  g rea te r  the
sensi t iv i ty ,  and v ice versa The f  i lm's ASA/ lSO is indicated on the
car t r i dge  i t se l f  as  we l l  as  on  the  f i lm  ca r ton  and  the  da ta  shee t
packed insrde
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When the overa l l  scene is  unusual ly  l ight  or  dark  in  tone or  there
rs a substantial dif ference in contrast between the main subject
and the background,  the camera 's  meter  may be foo led in to
g iv ing the incorrect  exposure In  these cases,  exposure com-
pensation must be made For your convenience, the FE2 fea-
tures two cont ro ls  for  making exposure compensat ion- the
exposure compensatron dial and memory lock lever

Suggested Applications for Erposure
Gompensation

+ 2  wh i te  background,  snow scene
+ 1  wh i te  background occupy ing  ha l f  o f

v rewrng area
-1  spot l igh ted  sub jec t ,  b lack  background

occupy ing  ha l f  o f  v iewing  area
-2  b lack  background

For  unusual  l ight ing s i tuat ions,  such as snowscapes,  back l i t
subjects, or when the main subject contrasts sharply with the
background, the exposure compensation dial al lows adjust
ments to prevent over- or underexposure Also, the dial can be
used to  obta in  spec ia l  e f fec ts  l ike  in tent iona l  over-  or  under-
exposure under  normal  l ight ing condi t ions Convenient ly  oper-
able on A, the dial ranges from + 2EV to -zEV in one-third
increments with the fol lowinq exceotions.
1) At ASA/ rSO 12

Only  1  s tep  compensat ion  in  the  +  d i rec t ion  is  poss ib le ,  the  -  d i rec-
t ion  is  normal

2)  A t  ASA/ tSO 16
O n l y  1  1 / 3  s t e p s  c o m p e n s a l r o n  i n  t h e  t  d i r e c t i o n  r s  p o s s i b l e :  t h e  -

d i rec t ion  is  normal
3) Ar ASA/|SO 3200

O n l y  1 1 / 3  s t e p s  c o m p e n s a t i o n  i n  t h e  -  d i r e c t i o n  i s  p o s s i b l e ,  t h e  +
d i rec t ion  is  normal

4)  Ar  ASA/ rSO 4000
Only  1  s tep  compensat ion  in  the  -  d i rec t ion  is  poss ib le ,  the  +  d i rec-
l ion  is  normal  

a t r



To operate, press the lock button and turn the dial unti l  the
desired compensation value cl ick stops opposite the red index
l ine On A,  the shut ter  speed is  sh i f ted,  cor responding to  the
compensated amount The red LED exposure compensation
mark (  +  / - )a lso appears  on the r ight  s ide o f  the v tewf inder  a f ter
the shutter release button is depressed halfway (except when
the shutter speed/mode selector dial is set at B or M250). After
tak ing the p ic ture,  re turn the d ia l  to  0 ;  o therwise incorrect
exposure wi l l  resu l t  in  ord inary  shoot ing.
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Another way to make exposure compensat ion is  to use the
memory  lock  l eve r  When  the re  i s  a  subs tan t ia l  d i f f e rence  in
b r igh tness  be tween  the  ma in  sub jec t  and  the  background ,  such
as  a  s t rong ly  back l i t  sub jec t .  t he  camera ' s  exposure  mete r  i s
l i ke l y  to  be  foo led ,  resu l t i ng  in  under -o r  ove rexposure  ( f i g .  . t )

To  compensa te  fo r  th i s ,  cen te r  the  ma in  sub jec t  i n  the  v iewf  i nde r
o r  move  in  c lose  to  the  sub jec t ,  t u rn  the  memory  lock  l eve r
towards  the  lens  and  ho ld  i t  i n ,  t hen  recompose  and  shoo t
( F i s  2 )
The  read ing  w i l l  be  re ta ined  as  long  as  the  con t ro l  i s  he ld  i n  th i s
pos i t i on  The  shu t te r  speed  i s  " l ocked  in "  e lec t ron ica l l y  wh i le
you depress the lever The meter needle is  a lso locked and
doesn' t  move

Notes.'
1) Be sure to switch the meter on prior to using the memory lock lf the

procedure /s reversed, the correct exposure cannot be obtained
D During memory lock operation, the meter remains on, then auto-

matically turns off 16 sec after releasrng your ftnger off the lever.

,
Fig.  1

Fig.2
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When a  lens  w i th  an  au tomat ic  d iaphragm is  used,  the  image in
t he  v i ew f i nde r  i s  v i ewed  w i t h  t he  d i aph ragm o f  t he  l ens  w ide
open However ,  p ress ing  the  depth-o f  - f  ie ld  p rev iew lever  w i l l
cause the  lens  to  be  s topped down to  the  f  -number  se t ,  enab l ing
you to  examine depth  o f  f ie ld  be fore  shoot ing  The image in  the
v iew f i nde r  " da rkens "  acco rd i ng  t o  t he  se lec ted  f - number -
t he  sma l l e r  t he  ape r t u re ,  t he  da rke r  t he  image  The  a reas  o f  t he
p ic tu re  tha t  appear  in  focus  when the  lever  i s  p ressed w i l l  be
wr th i n  t he  zone  o f  sha rp  f ocus  i n  t he  f i na l  pho tog raph

Note; Be sure lo depress the depth-of-field prevrew lever fullv A/so,
release the lever before vou depress the shutter release button

Depth of f ield
Depth  o f  f ie ld  re fe rs  to  the  zone o f  sharp  focus  in  f ron t  o f  and
beh ind  the  main  sub jec t  in  the  f ina l  photograph Because the
FE2 f  ea tures  aper tu re-pr io r i t y  au tomat ic  exposu re ,  you  have
comple te  cont ro l  over  depth  o f  f ie ld  by  vary ing  the  f /s top  The
fo l low ing  are  impor tan t  po in ts  to  remember :
1 )  By  s topp ing  down  t he  d i aph ragm to  sma l l e r  ape r t u res  ( i nO i -

ca ted  by  numer i ca l l y  l a rge r  f - numbers  on  t he  ape r t u re  r i ng ) ,
depth  o f  f ie ld  becomes deeper  and no t  on ly  your  ma in  sub jec t
bu t  the  fo reground and background w i l l  a lso  be  in  sharp
focus  On the  o ther  hand,  by  us ing  w ider  aper tu res  (smal le r
f  -numbers) ,  depth  o f  f  ie ld  becomes sha l lower  and bo th  fo re-
and background w i l l  be  ou t  o f  focus ,  thus  enab l ing  you to
emphas ize  the  main  sub jec t

2)  The fa r ther  the  sub jec t  i s  f rom the  camera ,  the  deeper  the
dep th  o f  f i e l d ;  t he  c l ose r  t o  t he  camera ,  t he  sha l l owe r  t he
depth of  f  ie ld

3)  Usua l ly ,  background c la r i t y  i s  sharper  than tha t  o f  the  fo re-
g round ;  t hus ,  i n  sha l l ow  dep th -o f - f i e l d  s i t ua t i ons ,  you  can
expect  your  fo reground images to  be  less  c lear  than those
beh ind  the  sub jec t

+)  the  shor te r  the  foca l  leng th  o f  the  lens ,  the  deeper  the  depth
of  f  ie ld at  each f  /s too

5)  Wi th  most  N ikkor  o r  N ikon Ser ies  E  lenses ,  depth  o f  f ie ld  i s
ind ica ted  by  pa i rs  o f  co lo red  l ines  on  the  lens  6s .  wh ich  cor -
respond to  the  co lo rs  o f  the  f  -numbers  engraved on  the  aper -
tu re  r ing  There fore ,  the  depth  o f - f ie ld  range can be  de ter -
mined by  read ing  o f f  the  cor respond ing  d is tances  us ing  the
depth-o f  - f ie ld  sca le  (see example  photos)

< X
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A mu l t i p l e  exposu re  i s  de f i ned  as  a  p i c t u re  o f  d i f f e ren t  sub jec t s
or  two or  more  shots  o f  the  same sub jec t  on  the  same f rame o f
f  r lm  To  make  a  r nu l t i p l e  exposu re ,  f o l l ow  t hese  s teps :
1 ) T a k e  t h e  f  i r s t  s h o t
2 )  Pu l l  t he  mu l t i p l e  exposu re  l eve r  i n  t he  d i r ec t i on  o f  t he  a r row

shown  i n  t he  pho to ,  as  you  w ind  t he  f i lm  advance  l eve r  f u l l y
The  f r ame  coun te r  w i l l  no t  advance ;on l y  t he  shu t t e r  i s  r eady
to  be  re l eased  aga rn

3 )A f t e r  w ind ing  t he  f i lm  advance  l eve r  f u l l y ,  t ake  t he  second
shot  To  take  th ree  or  more  shots  on  the  same f rame.  reoeat
t he  p rocedu res  desc r i bed  t n  2 )  and  3 )

Notes;
1) The multiple exposure lever must be pulled back at the starf of f ilm

wrndrng, but need not be pulled back after that
2,) ln multiple exposure photography, the FE2 is designed to reduce fitm

drslocatron to the mtnrmum But it may occur due to ftlm curling, ftlm
slack or rnapproprrate f ilm winding
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This  dev ice  is  use fu l  in  tak ing  se l f -por t ra i ts  o r  when you want
to  inc lude yourse l f  w i th  o ther  peop le .  Set  the  se l f - t imer  by
turn ing  the  lever  as  fa r  as  i t  w i l l  go  in  the  d i rec t ion  o f  the  ar row
shown in  the  photo  Th is  can be  done e i ther  be fore  or  a f te r  the
f i lm is  advanced Af te r  the  se l f  - t imer  has  been se t ,  p ress  the
shut te r  re lease bu t ton  The re f lex  mi r ro r  w i l l  go  up  and the  se l f -
t imer  w i l l  s ta r t  to  opera te ;  the  shut te r  i s  re leased a f te r  a  de lay
o f  approx  10  sec  l f  you  want  to  cance l  se l f  - t imer  opera t ion
af ter  the lever has been set ,  move i t  back to i ts  or ig inal  posi t ion
w i t h  you r  f i nge r  You  can  t hen  t ake  t he  p i c t u re  t he  o rd i na ry  way ,
as  be fore  However ,  tu rn ing  the  se l f - t i rner  lever  when i t  i s
a l ready  in  opera t ion  w i l l  resu l t  in  the  shut te r  be ing  re leased the
moment  the  lever  i s  back  in  i t s  o r ig ina l  pos i t ion .  Wi th  the  excep-
t ion  o f  B ,  the  se l f  - t imer  can be  used a t  any  shut te r  speed

To remind yourself of the f i lm type and the number of exposures
on the ro l l  o f  f i lm in use,  c l ip  of f  the end of  the f i lm package and
insert  i t  in to the memo holder Of  course,  you can use the memo
holder to store anyth ing,  such as your name card
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when you shoot  in f ra red  f i lm,  no te  tha t  the  p lane o f  sharpes t
f ocus  i s  s l i gh t l y  f a r t he r  away  t han  t ha t  i n  v i s i b l e - l i gh t  pho to -
graphy  As  a  ru le  o f  thumb,  you can compensate  fo r  th is  sh i f t
in  focus  by  re fe r r ing  to  the  in f ra red  compensat ion  index  ( in  the
fo rm  o f  e i t he r  a  r ed  do t  o r  a  r ed  l i ne )  nea r  t he  f ocus ing  i ndex  on
the  l ens  ba r re l  (Some  l enses ,  i nc l ud ing  t he  Re f l ex -N i kko r ,  do  no t
need compensat ron  )
A f  t e r  f ocus ing  t he  image  sha rp l y  t h  r ough  t he  v i ew f  i nde r ,  check
the  f ocused  d i s t ance  and  t u rn  t he  f ocus ing  r i ng  t o  t he  l e f t  un t i l
the  red  in f  ra red  compensat ion  index  l ines  up  w i th  the  pre focused
d is tance Be sure  to  shoot  w i th  the  appropr ia te  f i l te r ,  such as
the  R6o,  e tc  ( tn  t t r i s  photo ,  the  sub jec t - to -camera  d is tance is
s e t a t - )

The f i lm plane indicator  (*  ) is  engraved on the top deck just
behind the shutter speed dial l t  indicates the exact posit ion of
the f i lm plane ins ide the camera and is  used to measure the
exact distance between the subject and f i lm plane, such as in
macrophotography. The distance between the f i lm plane and
lens mounting f lange @ is exactly 46 5 mm
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Nikon  has  a  vas t  a r ray  o f  accesso r i es  f o r  en te r i ng  t he  exc i t i ng
wo r l d  o f  c l ose -up  pho tog raphy :
1 ) C l o s e  U p  L e n s e s  N o s  0 ,  1 ,  2 , 3 T , 4 T ,  5 T ,  a n d  6 T

S ince  t hese  l enses  a re  a t t ached  t o  t he  f  r on t  o f  t he  l ens  i n  use .
m e t e r i n g  c a n  s t i l l  b e  d o n e  a t  f u l l a p e r t u r e

2 )  A u t o  E x t e n s i o n  R i n g s  P K  1 1 , 1 2 ,  a n d  1 3
3 )  Be l l ows  Focus ing  A t t achmen t  PB  6

The Auto  Ex tens ion  R ings  and the  PB-6  are  a t tached be tween
the  l ens  and  camera  body  l f  one  o f  t he  nngs  i s  used  w i t h  an
A l  l ens ,  exposu re  de te rm ina t i on  i s  a t  f u l l  ape r t u re  because
the  exposu re  me te r  i s  l i n ked  t o  t he  au toma t r c  d i aph ragm o f
the  lens  As  fo r  the  Pts  6 ,  s top-down exposure  measurement
r s  necessa ry  because  t he  exposu re  me te r  i s  no t  l i n ked  w i t h
the  au toma t i c  d i aph ragm o f  t he  l ens  You  can  change  magn i -
f i ca t i ons  con t i nuous l y  Dy  ex tend ing  t he  be l l ows
No te ,  t oo ,  t ha t  i t  i s  poss ib l e  t o  use  a  c l ose -up  l ens ,  r i ng  and
the  PB  6  a l l  a t  t he  same  t ime

4 )  M i c r o - N i k k o r  5 5  m m  f  l 2  B ,  1 0 5 m m  t 1 2  B ,  a n d  2 O O m m  i l 4  l F
These  spec ia l l y  des igned  l enses  o f f e r  con t i nuous  f ocus ing
f rom i n f i n i t y  down  t o  1 l 2X  l i f es i ze  

' f he  
c l oses t  f ocused  d i s -

t ance  o f  t he  l enses  a re  o  25m (g ' t s  116 "  ) ,  o  a t  m  (1  34 f t )  and
O 71  m  Q  g+ f t ) ,  r espec t i ve l y

No te  t ha t  i n  c l ose -up  pho tog raphy ,  dep th  o f  f i e l d  i s  gene ra l l y
sha l l ow  Thus ,  you  shou ld  s t op  down  as  much  as  poss ib l e  i n
photograph ing  a  sub jec t  w i th  very  l i t t le  depth  l t  i s  a lso  adv isab le
to  use  the  Type K2 's  mat te  f ie ld  fo r  focus ing ,  because i t  i s  no t
easy  t o  f ocus  w i t h  t he  sp l i t - image  range - f i nde r  o r  m i c rop r i sm
co l la r  Or  use  TVpe 82 or  E2 ins tead

Note: Non-Al  extension r ings,  such as fhe PK-1, 2,  3,  PN-1, etc ,  cannot
be attached to the FE2

M icro-  N ikkors

s Focusing At tachment
Auto  Ex tens ion  R inos

Close-Up Lenses
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- CLOSE.UP PHOTOGRAPHY-continued
Duplication Work and Photomicrography
In copy work, slide duplication, and photomicrography, you
cannot obtain correct exposure by simply referring to the FE2's
exposure meter display because these types of photography
represent unusual contrast situations. Exposure compensation
is required. Shown here is the table of the relationship between
specific photo types and proper exposure. Since this is meant to
be a guide, in practice you should make further compensation
by experimentation until you achieve the proper results.

r The exposure compensation values listed below are ieference
data obtained when general-purpose f i lm was used. With color
reversal f i lm or microf i lm for dupl icat ion work, i t  is advisable to
take additional shots with -r one-stop exposure compensation
as these f i lms have very small  exposure lat i tude.

o To avoid vibrat ion, you can make the exposure by turning the
i l lumination on and off .

o l t  is advisable to use a cable release to avoid camera vibrat ion.

Subject Method of exposure
measurement

Exoosure
comoensation Required accessories Remarks

Copy work

Photographs and
pictures with continu-
ous gradation

Full-aperture
or stop-down

Compensation not
necessary

Micro-Nikkor 55 mm f /2.8
^ ^ [ t ^ , ^ t ^ ^ ^ ^
vdgtv  I  E tEdSu

For high-contrast subjects, use of an 1B%
reflectance gray card in determining exposure
is recommended. With the card. no exoosure
compensation is required regardless of whether
the backoround is black or white.

Documents and
drawings of high
conlrasl

Approx .  +1 to  +2
stops for black letters
on white background;
approx. - 1/2 to - 1
stop for white letters
on black backqround.

Sl ide
dupl icat ion

General film with con-
t inuous gradation

Stop-down

Approx .  +1 to  +2
SIOOS Micro-Nikkor 55 mm f /2.8

Nikon Slide Copying
Adapter PS-6

Nikon Bellows Focusing
Attachment PB-6

Cable release

When using Nikon Slide Copying Adapter PS-6,
set the flood lamp 30cm away from its opal plate.Film of documents and

drawings photographed

Approx .  +1-112Io
+ 2-112 stops for black
letters on white back-
ground

0toapprox .  -1 l2s top
for white letters on
black backoround

Photomicrography Prepared specimen Stop-down Approx. + 1 stop Microf lex PFX

Generally, results come out better with more
exposure in photomicrography. The compen-
sation value on the left  is only a guide; determine
the compensation value by test shooting.

+ : more exposure; -; /ess exposure.
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An e lect ron ic  f lash un i t  is  convenient  not  on ly  for  n ight  and d im-
l ight shooting but also as a supplementary l ight to f i t l  in the
shadows in dayl ight. With a Nikon dedicated f lash, such as the
SB-15,  SB-168 or  SB-18,  the FE2 of fers  fu l ly  automat ic  through-
the-lens (TTL) control of the f lash exposure. This means that
while the shutter is open, the camera's si l icon photodiode (SPD),
located at the bottom of the mirror box, reads the l ight ref lected
direct ly off  the f i lm and tel ls the f lash unit to cut i tself  off  when
the exposure is correct.
Note: Usable film speed range for TTL flash photography is ASA/lSO 25
to 400.
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To prevent  mis takes ,  the  camera  a lso  o f fe rs  au tomat ic  sw i tch-
ove r  o f  t he  shu t t e r  speed  f o r  p rope r  synch ron i za t i on  w i t h  a  N i kon
d e d i c a t e d  f l a s h  u n i t ,  s u c h  a s  t h e  S B - 1 5 ,  S B - 1 6 B  o r  S B - 1 8  W i t h
the  shu t t e r  speed /mode  se lec to r  d i a l  se t  a t  A  o r  1 /5OOsec  o r
above ,  t he  shu t t e r  speed  i s  au toma t i ca l l y  sw i t ched  t o  1 /250  sec
as  soon  as  t he  f l ash  i s  t u rned  on  Fo r  c rea t i ve  f i l l - i n  f l a sh  e f f ec t s .
you  can  se t  t he  speed  manua l l y  t o  1 /250sec  o r  be low  and  t he
shu t t e r  f i r es  a t  t he  speed  se t  w i t h  t he  speed  i n  use  i nd i ca ted  t he
v iew f i nde r
Day l igh t  f i l l  i n  f lash  is  espec ia l l y  e f fec t i ve  when shoot ing  ou tdoor
sub jec ts  wh ich  are  back l i t  o r  in  mot ion  (see the  example  photos
on the  nex t  page)

When shoot ing  w i th  any  f lash  un i t  se t  to  manua l  opera t ion ,  i t  i s
necessa ry  t o  de te rm ine  t he  f l ash  un i t ' s  gu ide  number  f o r  t he
f i lm  you  a re  us rng ; t hen  se t  t he  ape r t u re  t o  ma tch  t he  shoo t i ng
d is tance
The FEz,  p rov ided on ly  w i th  an  X-contac t  fo r  synchron iza t ion ,
synchron izes  w i th  the  speed l igh t  when the  shut te r  speed se t  i s
.1 /250 

sec  or  s lower  F lashbu lbs  can a lso  be  used a t  the  fo l low-
ing  shut te r  speed sync  ranges

l- 
_ _l 

Cannot be used

Note;  When ustng a specral  e lectronrc f lash uni t  wi th provrston for t rme
lag, an electrontc f lash untt  wi th long i l lumrnatton t tme, the Medical-Nrkkor
120mm f /4 lF,  or  the Nrkon Repeatrng Flash Unit  SB 6 at  1/2 or fu l l  output,
adlust  shutter speed down to 1/125sec or s lower

4()

In  day l igh t  f i l l - in  f lash ,  a  sync  speed o f  
' l l 60  

sec  does  no t  f reeze
the  movement  o f  the  mode l  a i ro lane

%.

d , . : : ' . : : ' :

M  F P  a n d  M F

F l a s h b u  b s



%
7,2

I

Located at  the top of  the pentapr ism viewf inder,  the hot  shoe
a l lows d i rec t  mount ing  o f  the  N ikon Speed l igh t  SB- '15 ,  SB- '168,
SB-18 or  any  e lec t ron ic  f lash  w i th  an  ISO- type mount ing  foo t
Other  f lash  un i ts  may be  mounted w i th  a  f lash  un i t  coup ler  (see

the table on page 49) Four e lectr ical  contacts provide proper
synchron iza t ion  o f  the  f lash  un i t  €9 ,  au tomat ic  f lash  ou tpu t  s top
Qr,  ident i f  icat ion of  a TTL f  lash uni t  @, and both ready- l ight
ind ica t ion  in  the  camera 's  v iewf inder  (v ia  an  LED)  and au to
switching to the proper sync speed of  11250 sec.  @ with Nikon
ded ica ted  f lash  un i ts .

Caution: The use of other manufacturers' flash units, even with the
same ISO-type mounting foot, may cause abnormalities to the lC crrcuitry.
Units havrng a high voltage sync circuit may a/so cause damage in shutter
speed precision

But,  at  11250 sec ,  a l l  movement is  s topped



When  the  N i kon  FE2  i s  used  t oge the r  w i t h  N i kon  Speed l i gh t s
s u c h  a s  t h e  S B - 1 5 ,  S B - 1 6 8 ,  S B - 1 8 ,  e t c ,  a  v i e w f i n d e r  r e a d y - l i g h t
LED l igh ts  up  when the  f lash  is  recyc led  Th is  way,  you ' re  eas i l y
in fo rmed o f  f lash  read iness  w i thout  hav ing  to  take  your  eye
away f rom the  v iewf inder  Depend ing  on  wh ich  N ikon f lash  un i t
i s  a t t ached ,  t he  same  LED b l i nks  t o  wa rn  o f  i nsu f f i c i en t  f l a sh
outpu t ,  incor rec t  se t t ing  o f  the  f lash  un i t  o r  incor rec t  se t t ing  o f
t he  FE2  Fo r  mo re  de ta i l ed  i n f o rma t i on ,  r e fe r  t o  t he  f l ash  un i t ' s
i ns t r uc t i on  manua l

Relat ionship between the camera's onlof f
swi tch,  shut ter  speed,  and ready. l ight

* Because automattc exposure mode rs cancelled as soon as the flash
unrt rs turned on, you should determtne the proper aperture beforehand

A  ( a u t o ) . l i gh ts  up 1/250 sec

1/4000-1/500 sec l ights up 1/250 sec

1/250-B sec l ights up

as set l igh ts  up
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;

;  N ikon FE2l f lash un i t  combinat ion char t

S B  1 9 d i rec l provided yes auto

SB 18 direcl provided yes TTL, manual

SB-17 via 45-6 coupler provided yes auto,  manual ,  MD
bu- toA via 45-6 coupler provided yes auto ,  manua l ,  MD

SB-168 direcl provided yes TTL, auto, manual, MD
SB-15 direct provided yes TTL, auto,  manual ,  MD

sB-11/14
via SC-l1 sync cord (provided) not provided no auto, manual

via SC-l3 sensor cord provided yes auto, manual

S8.12 via 45-6 coupler provided yes manua l

SB 1O direct provided yes auto, manual
SB 7E via AS 2 coupler not provided no au10, manual

Du-c)

via SC-6 sync cord not provided no manual

via AS-2 coupler with SC-9
extension cord (wi th SU-1)

not provided no 4u10, manual

S B E direct provided auto

Ringl ight  Uni t
SR.2 via sync cord (provided) not provided no manual

Macro Ringl ight
Uni t  SM-2 via sync cord (provided) not provided no manual

Medical-Nikkor
12Omm Il4 lF

via 2-pin sync cord SC-20
(provided) not provided no

via 3-pin sync cord SC-22
(provided) provided yes

.Flash output is determined by the lens'ASAI/SO ring setting. The focusing ilng is coupled to the diaphragm, so as fhe /ens is focused, the aperture
is simultaneously sel to provide the correct exposure.
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Three  d i f f e ren t  t ypes  o f  focus ing  sc reens  a re  usab le  w i th  the
Nrkon  FE2  The  Type  K2  sc reen  comes  w i th  the  camera  as  a
s tandard  accessory .  You  can  a l so  use  the  op t iona l  focus ing
sc reens ,  Type  82  (ma t te /F resne l  w i th  focus ing  spo t )  o r  Type
E2 (mat te /F resne l  w i t l r  f ocus rng  spo t  and  e tched  g r id  l i nes )
to  ma tch  your  pa r t i cu la r  requ i remen ts

To change focusing screens,
fo l low th is procedure:
1.  Remove the lens f  rom the camera body
2  No te  the  focus ing  sc reen  re lease  la t ch  ' a  a t  t he  top  f ron t  o f

the  m i r ro r  box  cas t ing  S l i p  the  sma l l  t i p  o f  t he  spec ia l  tweez -
e rs  tha t  come w i th  the  op t iona l  sc reens  under  the  la t ch  and
pu l l  ou tward  to  sp r ing  open  the  ho lde r

3 Take the screen out  of  the holder by grasping the smal l  tab
with the tweezers

4  To  moun t  ano the r  sc reen ,  ca re fu l l y  pos i t i on  i t  i n  p lace  w i th
the f  lat  s ide face down and the s ide wi th the tab up

5  Then  push  the  f ron t  edge  o f  the  ho lde r  upward  w i th  the
tweezers  un t i l  i t  c l i cks  i n to  pos i t i on

Notes.'
1)To avoid getting smudges or frngerprrnts on the screen's optical sur

face, do nol handle the screen with your f ingers
D TTL meterrng of the FE2 is adiusted tn accordance with the clear-

matte type frnder screen Therefore, when you change the focusrng
screen, please use lnose screens destanated for the FE2
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Focusing Screen Selector Guide

t-;-r
I  (e )  I
[Y ]

Spl i t - image range-
f  inder /micropr ism
system

Sui table for  genera l  photography.
Has micropr ism col lar  around the
centra l  sp l i t - image rangef  inder  spot .
Wi th PC-Nikkor  or  lenses having a
maximum aperalure s lower than f /4 .5,
the spl i t - image rangef tnder  or  micro.
pr ism col lar  is  d im.  In  th is  case,  focus
on the surrounding mat te area.

Matte system

Works wel l  for  genera l  photography,
c lose-up photography and dupl icat ion
work.  Especia l ly  usefu l  for  people
who prefer  lo  focus on the mat te
focusing spot  at  the center  o l  the
screen,  or  when i t  is  inconvenient  to
use the spl i t - image rangef inder  for
focusing,  as is  the case wi th te lephoto
lenses.

Hor izonta l  and
ver t rca l  l ine
etched system

Extremely usefu l  in  p ic tor ia l  compo-
s i t ion.  Consis ts  of  Type 82 mat te f ie ld
wi th etched hor izonta l  and ver t ica l
l ines.  Especra l ly  handy when us ing
PC-Nikkor  lenses.

Type K2lB2lE2 screens Type K/B/E screens

Caution: Type K2/82/E2 focusing screens have a notched tab. lf you use
the Type K/B/E screen, you must make exposure compensation by setting
the exposure compensation dial to -1/3. However, no exposure com-
pensation ls necessary when performing TTL auto flash photography with
a Type K/B/E screen installed in the FE2.
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Des igned  t o  comp lemen t  t he  ve rsa t i l i t y  o f  t he  FEz ,  N i kon  has
th ree  e l ec t r on i c  f l a sh  un i t s  wh i ch  moun t  d i r ec t l y  t o  t he  camera ' s
accesso ry  shoe  and  f ea tu re  au toma t i c  TTL  ( t h rough - the  l ens )
con t ro l  o f  t he  f l ash  exposu re  A l so ,  w i t h  t he  camera  se t  a t  A  o r
'1 l5O0sec 

or  above,  the  proper  synchron iza t ion  speed o l  11250
sec  i s  au toma t i ca l l y  se t

Speed l i gh t  SB-15
Fea tu res  spec ia l  t i l t i ng  f l ash tube  modu le  f o r  bounce  f l ash  o r
shoo t i ng  c l ose -ups  Gu ide  number  o f  25  (nSn l  tSO  100  and
meters )  o r  41  (ASA/ lSO 25 an1,  fee t )

Speed l i gh t  SB-168
Most  versa t i le  d i rec t -mount ing  f lash  f rom Nikon Tru ly  c rea t ive
bounce  f  l a sh  poss ib l e  w i t h  two  f  l a sh  heads :  ma in  head  has
zoom se t t i ngs  f o r  28 ,35 ,  50  and  85mm lenses  and  t i l t s  back  90o
and  ro ta tes  270o ;  sma l l e r  seconda ry  head  f aces  s t r a i gh t  ahead
to  p rov i de  a  ca t ch l i gh t  i n  t he  eyes  Spec ia l  MD (mo to r  d r i ve )
se t t ing  a l lows shoot ing  o f  B  consecut ive  f  rames a I  4  f rames per
second  Power f  u l  gu i de  numbe  r  o f  32  (nSn l lSO  1OO and  me te r s )
o r  52  (ASA / lSO 25  and  f ee t )

Speed l i gh t  SB-18
L igh twe igh t  and easy  to  opera te  Cho ice  o f  TTL or  manua l  con-
t r o l  Gu ide  numbe  r  o l  20  (nSn l lSO  1OO and  me te r s )  o r  33  (ASA /

ISO 25  and  f  ee t )

SB-15

\ )



The use o f  a  motor  d r ive  un i t  w i th  the  FEZ enab les  au tomat ic
f i lm  advance  when  t he  un i t ' s  t r i gge r  bu t t on  i s  p ressed  I n  add i -
t r on  t o  s i ng le  f r ame  shoo t i ng ,  con t i nuous  f i r i ng  a t  t he  max imum
rate  o f  3  2  f rames per  second is  poss ib le  ( i  e  ,  when the  shut te r
speed set  is  between 11125 and 114000 sec )  The motor dr ive
un i t  p roves  very  conven ien t  when shoot ing  fas t -mov ing  sub jec ts
srnce the  photographer  does  no t  have to  w ind  f i lm manua l ly  o r
take  h is  eye  o f f  the  sub jec t
The MD-12 can be  mounted on to  the  FE2 by  s imp ly  inser t ing  and
t rgh tenrng i t s  bu i l t - in  sc rew in to  the  t r ipod  socket  oo ,  a t  the  base
o f  t he  camera  body  L i gh t  p ressu re  on  t he  MD-12 ' s  t r i gge r
ac t iva tes  the  FE2 's  exposure  meter

N i k o n



To keep t rack  o f  when photos  were  taken,  the  FE2 accepts  the
s l im ,  l i gh twe igh t  Da ta  Back  MF  16  wh i ch  a t t aches  i n  p l ace  o f  t he
FE2 ' s  r egu la r  camera  back  w i t h  no  sync  co rd  r equ i r ed  Th ree
imp r i n t i ng  modes  a re  poss ib l e :  yea r /mon th /day ,  day  I  hou r /
m i n u t e ,  o r  p i c t u r e  c o u n t i n g  ( u p  t o  2 0 0 0 ) ; e a c h  m o d e  i s  d i s p l a y e d
on  t he  da ta  back  i n  c l ea r  LCD numera l s  and  p r i n t ed ,  i f  you
choose  so ,  on  t he  pho to  i n  unob t rus i ve  red  LED numera l s
Se rv i ng  as  a  handy  c l ock ,  a  qua r l z  t ime r  w i t h  a l a rm  func t i on  i s
in  co  rpo  ra ted

Note; The Nikon FEZ also accepts Data Back MF 72 But in thrs case,
a special cord is necessary to connect the socket contact of the MF 12
and the sync termtnal zz of the camera
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l n  co ld  weather ,  use  the  Ant i -Co ld  Bat te ry  Pack  DB-2 ,  wh ich
accepts two AA-type bat ter ies,  as an al ternat ive power supply
to  the  ba t te r ies  ins rde  the  camera  body  S imply  connect  the
DB-2  t o  t he  camera  body ,  t hen  s l i p  t he  assemb ly  i ns i de  you r
pocket  o r  coa t  to  keep i t  warm Th is  assures  tha t  the  camera 's
meter ing  sys tem wi l l  func t ion  even in  very  co ld  tempera tures

The screw- type AR-3  makes fo r  v ib ra t ion- f  ree  shut te r  re lease
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Screws on to  the  v iewf  inder  eyep iece  to  p rov ide  a  v iewf inder
image a t  a  90o ang le  to  the  camera 's  op t ica l  ax is  Very  he lp fu l
fo r  c loseup photography ,  dup l i ca t ion  work ,  and photomicro-
g  rapny

At tached to  the  v iewf  inder  eyep iece ,  th is  accessory  en la rges
the  image a t  the  center  o f  the  v iewf inder  to  assure  ever  o rec tse
focus ing  in  c loseup photography ,  dup l i ca t ion  work ,  and te le -
photog raphy

At tached to  the  f inder  eyep iece ,  th is  eyecup exc ludes  s t rav
l igh t  and he lps  prevent  eye  fa t igue

Accessory  lenses  tha t  sc rew onto  the  v iewf inder  eyeprece v
to  enab le  nea r -and  f a r s i gh ted  pho tog raphe rs  t o  t ake  p i c t u res
wi thout  hav ing  to  wear  eyeg lasses  N ine  mode ls  a re  ava i lab le ,
o f f e r i ng  a  cho i ce  o f  t he  f o l l ow ing  d i op te r s :  - 5 ,  - 4  - 3 ,  - 2 ,  O ,
+ 0 5 ,  + 1 ,  + 2 a n d  + 3 ;  t h e  d i o p t e r s  r e p r e s e n t  t h e  c o m b i n e d
d iop t ry  o f  the  v iewf  inder  and lens  on ly  For  bes t  resu l ts ,  choose
the  eyep iece  cor rec t ion  lens  most  su i tab le  fo r  you  on ly  a f te r
ac tua l l y  t r y i ng  ou t  va r i ous  mode l s  a t  t he  camera  shop

DR.3

Eyepiece Correction Lenses
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Made o f  op t ica l  g lass  produced in  N ikon 's  own g lassworks ,
N i kon  f i l t e r s  a l l ow  you  t o  ba lance  t he  l i gh t  t o  ma tch  you r  f i lm  o r
to  c rea te  in te res t ing  ar t i s t i c  e f fec ts  As  shown in  the  tab le ,
N ikon f i l te rs  a re  b road ly  d iv ided in to  the  screw- in  type  and the
drop- in  type  For  the  N ikon FE2,  the  f  i l te r  fac to r  can  be  ignored
except  in  the  case o f  the  R60 When us ing  the  R60 in  tungs ten
l r gh t i ng ,  se t  t he  ape r t u re  one  f / s t op  w ide r  t han  t he  f i gu re  i nd i -
ca ted  by  the  exposure  meter

Notes;
1) For lens protectron, the L39 or L37C is recommended
D When shooting a backlit subject or if there's a bright light source in the

frame, a ghost rmage rs likely to result f rom the use of a filter. ln this
case, you should take the prcture without a filter.

ffiffiffi
Recommended to  p revent  ex t raneous l igh t  f rom s t r i k ing  the
lens ,  N i kon ' s  l ens  hoods  come  i n  f ou r  s t y l es :  s c rew- i n ,  s l i p -on ,
snap -on ,  and  co l l aps ib l e - rubbe r  Eve ry  l ens  shou ld  be  f  i t t ed  w i t h
the  lens  hood spec ia l l y  des igned fo r  i t  Note ,  however ,  tha t  some
lens  hoods can be  used in  common bv  severa l  lenses

F o r  B o l h  C o l o r  a n d

B l a c k ' a n d - W h i t e  F i l m
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Semr so f t  cases ,  such as  the  CF-27,  CF 28,  CF-29 and CF 2BA
are  ava i lab le  The CF -27  case accommodates  the  FE2 mounted
w i t h  a  l ens  sma l l e r  t han  t he  50mm f / 1  4  The  CF  28  can  be  used
w i t h  a n y  l e n s  f r o m  5 0 m m  f / 1 2 1 o  1 0 5 m m  I l 2 5  o r  w i t h  t h e  N i k o n
S e r i e s  E  3 6 , w 7 Z m m  f / 3  5 l e n s  W h e n  t h e  M o t o r  D r i v e  M D - 1 2  i s
a t t ached  t o  t he  FE2 ,  t he  Ca -29  case  i s  r ecomrnended  The  CF-
2BA  i s  a  f r on t - f l ap  f o r  use  w i t h  a l l  l enses  up  t o  t he  N i kko r  35 -
TOmm f  / 3  5  The  so f t - t vpe  CS  16  case  i s  a l so  ava i l ab l e

Ava i l ab l e  a re  t he  l ea the r  necks t rap  AN- t  ( b l ack ) ,  webbed  ny l on
necks t raps  AN-4Y  ( ye l l ow )  and  AN  4B  (b l ack ) ,  and  w ide r
webbed ny lon  necks t raps  AN 6Y (ye l low)  and AN-6W (w ine  red)

A w ide  se lec t ion  o f  s ix  types  to  choose f rom,  rang ing  f rom a
compact  type  to  a  la rge  type  wh ich  can accommodate  la rge  or
b u l k y  c a m e r a  e q u i p m e n t :  F B - 8 ,  F B - 1  1 A ,  F B - ' 1 4 ,  F B - 1 5 ,  F B - 1 6
and F3-17

CF-27 AN-6Y

AN -4Y
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TIPS ON BATTERY USE
.  Keep batteries away from infants and small  chi ldren. In

case a battery is accidental ly swallowed, cal l  a doctor
immediately as the material inside the batteries can cause
serious oroblems.

r Battery power fal ls off  in extremely cold temperatures and
this may cause the camera's photometric circuit  to cease
operating. In this situation, use new batteries and protect
the camera body from the cold. Note that battery power
wil l  be recovered as soon as the temperature becomes
normat .

.Should the battery be left  in the battery chamber for a long
period, insuff icient contact may occur due to battery
leakage. Thus, i t  is good practice to periodical ly clean the
battery and the contact section in the battery chamber with
a soft cloth. l f  the battery chamber is contaminated with
a leaking battery, remove the battery at once and clean
the chamber.

r l f  you're using a pair of batteries, change them at the same
time; never mix new and old batteries or batteries of
dif ferent brands.

oWhen not using the camera for a long period, take bat-
teries out and store them in a cool, dry place.

o Never disassemble batteries or discard them in a f i re.
.Always check battery power before the shooting session

because battery power can become exhausted without
warning. l t  is a good idea to have spare batteries on hand
during a lengthy shooting assignment.

o In normal use, a battery's l i fespan is about one year. The
battery packed with this camera, however, is for test our-
poses only so i ts l i fespan may be shorter than usual.

o Regardless of whether the camera is switched off or not,
the FE2 always discharges a small  amount of electr ici ty,
because i t  incorporates a quartz osci l lator circuit .

Irl
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Al though the  FE2 is  a  tough
and durab le  camera ,  bear
i n  m ind  t ha t  i t  i s  a  p rec i s i on
op t i ca l  i n s t r umen t ,  and  t ha t
ca re l ess  o r  r ough  hand l i ng
may damage i t  Observe  the
fo l l ow ing  t i ps ,  and  t he  FE2
wi l l  a lways  work  as  per fec t l y
as  the  day  you bought  i t

. G e n e r a l l y ,  t h e  c a m e r a  d o e s  n o t
n e e d  l u b r i c a t r o n

.  Before  us ing  the  camera ,  i t
a  good prac t ice  to  check
t h o r o u g h l y  f i r s t

o  l f  the  camera  body  is  exposed
t o  r a i n  o r  m r s t ,  w r p e  m o r s t u r e
gent ly  w i th  a  so f t  c lo th  and dry
t h e  c a m e r a  A f t e r  u s i n g  t h e
camera  near  sa l t  water ,  take
care  tha t  you  w ipe  i t  w i th  a  c lo th
mois tened w i th  pure  water  to
remove ooss ib le  t races  o f  sa l t

.  Never  touch the  re f  lex  mi r ro r  o r
the  focus ing  screen,  to  p revent
them f  rom becoming scra tched
Remove dus t  w i th  a  b lower
b r u s h

o l f  the  ins ide  o f  the  camera  body
a c c i d e n t a l l y  g e t s  w e t ,  i t s  i n t e r -
na l  p rec is ion  par ts  may ge t
rus ty  Take the  camera  r igh t
away to  the  neares t  au thor ized
N i k o n  d e a l e r  f o r  a  c h e c k u p ,
w h i c h  m a y  r e q u i r e  r e p a i r  p a y -
m e n t

.  D o  n o t  t o u c h  t h e  s h u t t e r  c u r -
t a i n s

. W h e n  n o t  u s i n g  t h e  c a m e r a  f o r
a  l o n g  t i m e ,  t a k e  o u t  t h e  b a t -
te r ies  and s to re  the  camera
a w a y  f r o m  h i g h  t e m p e r a t u r e ,
h i g h  h u m i d i t y ,  n a p h t h a l e n e ,  o r
c a m o h o r
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Caution
Please note that the use of a spray gun type blower to clean the lens
may cause possible damage to lhe g/ass (especiatty when ED g/ass is
used for the front lens elemenil, by suddenly lowerrng the temperature
on the lens surface To avord damage, hold the blower upright, keep its
nozzle more than 30cm away f rom the lens surface and move the nozzle
around so that the stream of air rs not concentrated rn one soot

. C l e a n  g l a s s  s u r f a c e s  s u c h  a s
t h e  l e n s  o r  t h e  f i n d e r  e y e p i e c e
w r t h  a  b l o w e r  b r u s h ;  a v o i d
u s i n g  l e n s  t i s s u e  a s  m u c h  a s
p o s s i b l e  G e n t l y  w t p e  d i r t ,
s m u d g e s ,  o r  f  i n g e r p r i n t s  w i t h
so f t  co t ton  mors tened w i th  a
s m a l l  a m o u n t  o f  a b s o l u t e  a l -
c o h o l ,  u s i n g  a  s p i r a l  m o t i o n  f  r o m
c e n t e r  t o  p e r i p h e r y  M a k e  s u r e
you leave no  w ip ing  t races

o Note  tha t  s to r ing  lea ther  cases
in  a  v iny l  bag may cause the
lea ther  to  de ter io ra te ,  so  exer -
c i s e  d u e  c a r e

. C l e a n  m e t a l l i c  p a r t s  w i t h  a
b lower  b rush or  w i th  a  so f t  d ry
c l o t n

o l n  a  h u m i d  e n v i r o n m e n t ,  i t  i s
bes t  to  s to re  the  camera  in  a
vrny l  bag w i th  a  des iccant  to
keep away dus t ,  mo is tu re  and
s a l t
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Reflex mirror:
Self - t imer:

Memory lock:
Multiple exposure:
Flash synchronization :

Ready-l ight:
Exposure metering:

Metering range:

Automatic instant- return mirror
Quartz-t imed approx. '10 sec.
delayed exposure; sett ing
"cancel lab le"
Provrded; via lever
Provided; via lever
Buil t- in hot shoe for mounting f lash
unit;  sync terminal also provided;
M250 sett ing for 11250 sec. sync
Provided inside the viewfinder
Through-the-lens, center-weighted,
ful l-aperture exposure measure-
ment employing two si l icon photo-
diodes (SPD's) with Nikkor and
Nikon Series E lenses f i t ted with
meter coupling r idge; exposure
correctly set either automatical ly
or by matching two needles; meter
cross-couoled with both lens
diaphragm and shutter speed
controls, meter powered by two
1.55V si lver-oxide batteries, two
1 .5V alkal ine-manganese batteries
or one 3V l i thium battery
EV 1 to EV 18 at ASA/ISO 100 with
f / '1 .4  lens

SPECIFICATIONS
Type of camera:

Usable f i lm:
Picture format:
Lens mount:
Lens avai lable:

Shutter:

Shutter speeds:

Viewfinder:

Viewfinder display:

Focusing screen:

Electronically-controlled 35 mm
single-lens ref lex (SLR) focal plane
shutter camera
Any cartr idge-type 35mm fi lm
24mmx36mm
Nikon bayonet mount
More than 60 interchangeable
Nikkor and Nikon Series E lenses,
including 50mm standard lenses
Electronical ly control led vert ical-
travel. metal focal olane shutter
with t i tanium curtains
Stepless speeds from B to 1/4000
sec. on A(Auto) mode: '16 speeds
ouartz-control led from B to 1/4000
sec. on manual; mechanical ly con-
trol led, 1/250 sec. at M250 sett ing
and long exposure at B sett ing
Fixed eyelevel pentaprism type;
O.BOX magnif icat ion with 50mm
lens set at inf ini ty; 93 % frame
coverage
Shutter speed, aperture f-number,
exposure compensation mark,
meter needle, shutter speed needle
Matte/Fresnel focusing screen with
central spl i t- image rangefinder spot
and microprism col lar (Nikon Type
K2 screen); two other types of
screens avai lable optionally
(Type 82 and E2)

frh-
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Exposure compensation
d ia l :

Film speed range:
Fi lm winding:

Frame counter:

Film rewind:

Provided; +2 EY in one-third
Incremenls
ASA/lSO 12 to ASA/tSO 4000
Via single-stroke lever with 135o
winding angle and 30o standoff
angle; lever also serves as shutter
release lock; automatic f i lm winding
possible using the optional Motor
Dr ive Uni t  MD-12
Additive type ; automatically resets
to "S," three frames before " '1,"
when camera back is ooened
By crank after f i lm rewind button
is depressed

Depth.of.field preview: Via lever provided on front of

camera back: i?il:ti swins-open type;
removable; memo holder provided

Tripod socket: 1/4 inch
Dimensions (body only): Approx. ta2.5mm(W)x

90 .Omm(H)x  57 .5mm(D)
Weight (body only): Approx. 55Og
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